Abstract: This paper examines the blending of Nigerian magical elements with science fiction in the writings of Nnedi Okorafor.
Both What Sunny Saw in the Flames (2011) and Lagoon (2014), authored by Nnedi Okorafor, display elements of magic and science fiction in their contents. In What Sunny Saw in the Flames, Okorafor tells the coming-of-age story of an albino girl who discovers her ancestral magical powers in contemporary Nigeria and struggles to find ways of coping with a magical cult in a modern society. Lagoon, on the other hand, introduces a novelty into the Nigerian literary canon by not only creating a magical world but also re-envisioning Lagos, Nigeria's commercial capital, under alien invasion; the novel marks a completely new turn in the history of Nigerian fiction and can be described as full-fledged Nigerian science fiction.
Afro-Science Fiction Pivot 5.1 227
In an observation that purports to capture the raison d'être of science fiction, Frederic Jameson contends that "the moment in which the historical novel as a genre ceases to be functional . . . is also the moment of the emergence of [science fiction] . . . as a form which . . . registers some nascent sense of the future . . . in the space on which a sense of the past had once been inscribed" (qtd. in Milner 393) . Although Jameson's contention is a rumination on western literature, it throws light on the emergence of science fiction as a genre. In other words, loss of confidence in the retelling of the past, in history, begets a longing for the future represented by such narrative modes as science fiction. While this may be true of much science fiction originating in the west, the same cannot be said in relation to the emergence of science fiction in Nigeria. There is no doubt that the science fiction genre is a novelty in Nigerian literature, and the publication dates of the two novels under study here confirm this: What Sunny Saw in the Flames and Lagoon were published in 2011 and 2014 respectively, yet only Lagoon can be described as a full-fledged science fiction novel.
Deidre Byrne accounts for a similar scarcity of science fiction in South Africa, noting that "the restricted degree of knowledge about technology in my country is largely responsible for the regrettable dearth here of published science fiction and science fiction readers.
The supply-demand cycle of commodities further hobbles the wouldbe science fiction reader: with little demand for works of science fiction, bookshops wanting to make a profit place small orders; in turn there is less on the shelves for fans to buy" (522). What is true for people are just not used to the stories in novel form because it hasn't been done before, not consciously. That's changing, so attitudes will change" (qtd. in Onifade) . This is a hopeful statement by an author who believes that, if Africans embrace science fiction, there will be "an increase in imagination, a greater tolerance for and a greater interest in ideas, spiritualties, religions, people who are unlike the norm, greater social awareness, more worldly individuals and new and innovative technologies born from within the continent" (qtd. in Onifade).
Beyond this optimism for a change in cultural sensibilities, however, it should be noted that the story of the past is still a very But stories can also be used to empower, and to humanize.
Stories can break the dignity of a people. But stories can also repair that broken dignity . . . When we reject the single story, when we realize that there is never a single story about any place, we regain a kind of paradise.
Adichie's point is that human beings are impressionable and vulnerable in the face of stories and that storytelling is a form of power. Stories, in other words, make us who we are. Viewed narrowly, her statement might imply that stories in themselves can bestow identity, but her point is that, through stories and their telling, In its largest sense, story begins a process of laws, destinies, responsibilities, chaos. Story is a primeval thing. A story is not something that just happens to us as human beings. When lightning strikes the side of a mountain, and a rock breaks off, that is story. There is story in the wind, there is story in the rocks, in continents, in continental shifts. We can speak of the story of the universe and its birth of stars. We can speak of collision and fusion. Story is something bigger than us. We are part of it, we tap into it. Story is cosmological force. Story is a It is not only in naming that albinos suffer abuses, and their treatment can be linked to several myths surrounding the albino in Nigerian folklore. It is believed among the Yorubas and some other cultures that albinos are agents of the gods, sent to families that have offended the gods or the ancestors. Some believe that the blood of albinos is useful in money-making rituals and in fashioning charms for long life, while others believe that drinking the blood of a person with albinism bestows magical powers (Olagunju 50) . Among all these misconceptions, to be a young albino in Nigeria is to possess a body that naturally depicts vulnerability and places the albino in the position of victim in society. In Okorafor's narrative, however, the albino rises above this stigmatized and misguided perception of her body through her discovery of her own magical powers, a departure 2) Seeing herself through the eyes of her society and comparing herself to other members of her family, Sunny describes herself in terms that suggest inadequacy. This negative perception has deep roots in the perceived natural weaknesses associated with being not only an albino but also a girl in Nigeria: "Being albino made the sun my enemy; my skin burned so easily that I felt nearly flammable. That's why, though I was really good at soccer, I couldn't join the boys when they played after school. Although they wouldn't have let me anyway, me being a girl" (2). Sunny also hints that her father hates her because she did not turn out to be a male child, nor is she "the pretty At the end of her initiation, Sunny returns home and is surprised that things are still the same at school: "Once the teacher started talking, Sunny was surprised that she was still interested in learning normal things like algebra, literature, and biology. She could still concentrate" (217). Thus, Okorafor enlivens myth in this coming-of-age fiction.
Magical Elements in What Sunny Saw in the Flames
Using the myth of the Leopard People, she imbues her albino protagonist with special powers that she and her friends later use to help capturing a kidnapper named Black Hat Otokoto.
African Science Fiction in Lagoon
In Lagoon, a more recent work, Okorafor mixes elements of Nigerian culture with science fiction. Drawing on the common science fiction trope of alien invasion, she considers the possible effects of an alien invasion on Lagos, a Nigerian coastal city of eighteen million people.
Lagoon continues a long tradition of writings centered on Nigeria's commercial capital, but it does so in a very distinctive way. they have fresh ideas that we can combine with our own." (276) It is on this positive note that the human aspect of the novel comes to an end, but the story does not end, however, with human activity alone. Unsurprising for a novel that gives as much narrative attention to a bat and a tarantula as it does to the Nigerian president, Lagoon ends with Udide Okwanka, a folkloric spider upon whom Okorafor bestows the credit of telling the story.
Conclusion
As made evident throughout this paper, both Lagoon and What Sunny Saw in the Flames thrive on Nigerian magical elements. In the latter, 
Works Cited
Achebe, Chinua. Anthills of the Savannah. London: Heinemann, 1987. Print.
